Frank Traynor video transcript

Mary Traynor (Frank’s wife): Frank Traynor was born on the 8th of August, 1927. 
He was baptised Thomas Francis Traynor, but very early on he started calling himself Frank. 
My name is Mary Traynor, and I was married to Frank from 1969 to 1985. 
Coming from a musical family – his mother played piano, his father played trombone, and he was taught piano at school.
When he was a teenager, he heard a jazz recording. 
In the ‘30s, these records we really hard to get. So that was his first introduction to jazz, and he really fell in love with it. He used to break into the primary school near where he lived, and practised playing jazz on the piano. 
He formed The Jazz Preachers in 1956 because he wanted to play a certain type of jazz and he wanted to control the sound that he wanted to produce. 
And that’s when he was sort of instrumental in a jazz revival. 
It’s probably not a coincidence that his band was called The Jazz Preachers. I cannot tell you his passion for music, for jazz – it was almost evangelical, you know?
He had to convince everybody that jazz was this great music and so he did everything he could to push it and promote it. 
He started the Melbourne Jazz Club in a couple of halls but then ended up in St Silas Hall in South Melbourne. 
I mean, what he was looking for in wanting his own jazz club was somewhere he could perform where people just came for the music and for the musicians to be able to play what they wanted to play. 
They got a job playing at Lorne for the summer season and that’s when they started playing Sweet Patootie.   
It became so popular they recorded it. 
It’s really hard to sort of compare it but it sold so many that if it were today, it would’ve been the equivalent of a gold record. I mean, it was huge.
It had sold so many copies that eventually it had to be taken account by the people who were compiling the top 40. 
Traynor’s ran for about 15 years and it became like a home for musicians where they could sort of drop in at any time. 
Frank was living there in one of the rooms.
He would run classes from there, advise musicians – he would teach – to the point where if occasionally there was somebody who needed to doss on the floor, you know, ‘cause they had nowhere to sleep, they could do that.
And so, it became very much a centre for jazz and folk music, and everybody knew that that’s where it was. 
They came from interstate. They came from overseas. They knew that this was the place where genuine folk music and jazz was being played. 
When he got sick he decided to continue playing. 
He was sick for about 18 months before he died and during that time he did two tours.
From when he established his band in 1956, the band continued until he died and was a working band the whole time.
I remember him as loving, caring, generous – a man of great integrity where his music was concerned.
He had great intellect. He always seemed to be before his time.
He was incredibly well read but, you know, he was also a real bloke’s bloke.
He was incredibly generous but if someone had a genuine interest and question he could spend hours giving of his knowledge. 
He had charisma and he had great presence. It was always about the music. 
It was never about him and it was never about, you know, being a superstar or making money. You know, he said, ‘You play music because you love it. If it gives you something in return then that’s a bonus.’  
